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Shot X Shot
Shot X Shot
High Two CD

St. Mary's Church in West
Philadelphia is legendary for its
basement, which once housed
the Empty Foxhole, a venue
jerry-rigged to host the likes of
Anthony Braxton, Sun Ra, and
the Art Ensemble of Chicago
back in the 1970's. None of the
members of Philly quartet Shot X
Shot are old enough to remem-
ber those days, but the musical
history nonetheless echoes in this
May '05 concert, recorded
upstairs in the church proper.
And | do mean echoes - the cav-
ernous acoustics threaten to
drown every sound made in its
confines in their own reflections.
But the band - drummer Dan
Capecchi, bassist Matt Engle,

tenorist Bryan Rogers and altoist
Dan Scofield - turn the bottom-
less sound to their advantage.
Opener “Bee Assassins” begins
with a tenor drone and percus-
sive effects that reverberate into
a murky swamp; when Scofield's
keening alto enters and Capecchi
eases into a slo-mo shuffle
accompanied by Engle's loping
bass, the result could be the
soundtrack to a David Lynch noir
set in purgatory. The sustained
sonic hangtime serves the slow-
build approach to composition,
wherein all four pass the spot-
light, spiraling inwards towards
the melody by an accumulation
of elements. Shaun Brady
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"From the same diverse label that issued Dave Burrell's Full-Blown Trio disc and Sonic Liberation Front's "Ashe
A Go-Go" disc comes another serious avant-jazz gem scooped from the cream of the Philly jazz scene. Shot x
Shot is a precocious quartet of young guys finding their place in the tradition of jazz as creative improvised
music and not beating a dead bop horse. These are the kind of musicians whose formative influences are 90s
jazz peaks like Tim Berne's Bloodcount, Human Feel, New and Used, Tony Malaby's Open Loose, John Zorn's
Masada, Thomas Chapin, etc as much as the Ornette Coleman's classic quartet. The game is to write clever
charts but let them destabilize in the face of collective improvisation that deals with group dynamics more than
individual solo narratives. Saxophonists Dan Scofield and Bryan Rogers will often nurse slow harmonies while
drumkitters Dan Capecchi and contrabassist Matt Engle independently move around at contrasting tempos.
Parallel lines drop and in out of alignment. Like so much great avant-jazz, they're always in search of a pulse,
but like a cat who's not hungry chasing a mouse, letting it go as easily as they grab it. Capecchi is a restless
groove tinkerer in the tradition of Jim Black and Lou Grassi, keeping the rhythms ambiguous while the others
work through the logic of long, slow semi-dirges. When the ensemble erupts it feels organic and purposeful;
their lanquidity is restraint for the sake of nuance, not a rut for the sake of a concept. It's the kind of jazz where
structural experimentalism is matched by an unfailing devotion to melody of the achingly tender, wandering
Berne variety even when it works its way into bark and bluster. In his enthusiastic liner notes Francis Davis goes
as far as comparing the horn frontline to Konitz/Marsh. The spacious, open feeling is magnified by the recording
conditions, a large church with cavernous reverb. | went to see this group play a record release gig last night
and they had my rapt attention from start to finish. This record also casts a spell with its bristling tapestry of
introspection. These guys have the elusive group chemistry and personal depth that deserves the attention of
serious jazz fans." -Michael Anton Parker
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it Bl o Pt 2 Comimeant

At the start, Dan Capecchi achiayves some amazeg
atmosphenc effects in the echoey acoustics of the
church where thiz set was recorded. Dan Scofield's
alta dounds not guite ees, and anything but
passionless, from its clean and clear entry, with
Bryan Rogers an tenor daveloping an
accompanimant before comng to the frant, and
Matt Engle mantairmmg a steady pace on bass. The
bass sounds rather doomy at times, as the
samophones procaad into 8 more invalved interplay,
The notes refer to these performances as
“eompositans, and over the
elevan-and-threg-quarier minutes of “Bbee Assassins” the bassist and
drummar contribute to a4 mantenanca of continuity. Mobody wants to lose
thir istener, although with a lack of concentratn quite & ot of kSteners
could faeal lost, & thed of the way into this openers there is a pause, Engla
takes things up, solo, and when the homs resume it's clear anough how
miech they've worked together, harmonising as weall as playing
counter-lings, aach kntwing when to lay aut—hare mosthe the ténanst—ta
let the other develop a salo line, The paneers of this sort of playing, and
too many exponents of more orthodoxly strectured post-bop jazz, have
rict always had such a concern with tha sanarty of ther savophones as
these man. They thnk, and they aoe patient. They phrage, whech i4 ane
thing that differentiates them from Piare Boulez, The repeated phrase
between eight and nine mnutes in does seem to be 3 shade overdone,
howawer.
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The notes® reference to Lee Konitz and Warne Marsh isn't bullshit, “One
Faint Three Full Breaths” is a few seconds longer than the cpener, and
alsa composer-credited o Capacchi. The two maestn of the “coal™ do
come to mind from the start here, and 3gain at the opening of “Two
Improvisations™, ne composer credited. Thare is a certain elevation o the
music, wheth 15 nat cald or éeneg, But § wirk of nténsé concéntratmn.
Eonitz and Marsh don't seem that far away, althowgh the textural banding
iz diffarent from anything 1 ever heard from them, The drummer and
bassst open the second improvisation and Scofield sounds a shade like the
yaung Charie Mariano. The drums dance, the bass plays pedal notes, and
then thera's more taxtural siterplay batwean masters of thair horms

4k the begnning of ™/olzalsle”, Scofield's handsome sound nngs out owver
Hogers's tenor, mitially unaccompaneed, then with trangke-cymbal
mghibghtings. The theme resembles “Fanfare for the Common Man™ The
tenor goes oown, and the alto, as occasionaly before, performs a lyrcal
falsatto, The textural effects are impressive—the tenanst digging in, the
alte fiying, and the drummer clicking and crashing a2 the music bulds to a
dramanic wolema=and 1t"s hard 19 rmagese there a08 only twa homs;
amazing to obsarve that each saxophonist 1s still commatied to phrase and
lirg.

Engle's "Chams of Agree" apens vary lyntally, with even more Komt? and
Marsh, with the bassist making a sizeable contribution and the altaist
making it aven mgra clear how accomglished a player he is, Thare are
thirtean minutes to that performance, and the preceding par last just
abave ten minutes aach—the music = oot shart on Begration, af ndeed
structure, but it's definitely for the commatted kstener, and short of a very
intense study, hard to discuss in terms other than the above,
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